


NORT MONOGATARI, 2018
Ube Sculpture Biennial, Tokiwa Museum, Ube, Japan,
Site responsive, participative art project.

NORT MONOGATARI focused on participatory textile with elementary
school children.

The participants understand the topic, making them more aware of
the potential of their city and its heritage.

Thanks to the crucial support of the Tocal community, I was able
to identify the perfect material for my project: recycled fishing
nets. This material embodies the Tocal tradition of seaweed farm-
ing and production and the importance of Ube as a port city.
Following the lines and dots of those fishing nets, I discovered
a unique and vital part of Japanese culture, strongly connected
to history, environment and the slow change of 1ife habits and
climate changes. I’ve found a rooted and compelling story that is
on the verge of disappearing. The fishermen association told us
that the production of Nori would probably stop in ten years.
During participative making sessions, I’ve shared my discoveries
with the children and invited them to create their interpretation
of NORI and the fishing 1ife in Ube.



UNRAVELLED BACKGROUNDS, 2018
/arya Centre for Contemporary Art, Vladivostok, RU
Communal heritage re-working through textile.

Using an old Caucasian carpet, I experimented with its concept by
modifying and destroying its surface, unravelling a part of it
and leaving only the warp visible.

I collected the discarded wool and utilized it during a series

of shared making sessions that involved wet felt making and Nuno
felt techniques.

A collaborative piece came out of these meetings: we applied Nuno
felting on a jacket belonging to the Russian Navy. The object
conceptually relates to the Russian aggressive foreign policy
playfully and ironically.

During my time in Zarya, I delivered several workshops. The “Wo-
ven symbols” workshop involved simple weaving techniques with
recycled materials on small handmade looms.

We created woven patterns related to the participant’s person-
al stories and memories recorded by a simple questionnaire. The
resultant objects became part of a new sort of carpet: a group
narration in the space.
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THE STORY OF A PLACE, 2018
Tsung Yeh Art and Cultural Centre, Madou, TW
Research and Solo exhibition.

Through its Tandscape and architecture, Tsung-Yeh speaks about
its past: the Japanese political colonization and its influence
on the economy of Taiwan and the hidden story of ordinary people
and everyday working life.

In this solo exhibition, I explore Tsung Yeh’s history through a
video installation, showing the daily hand gestures of a former
factory worker, a local farmer and an artist. The images remain
as icons of the time, defining the differences in the site des-
tination of use. An immersive installation fills the space com-
bining memories, daily Tife, natural materials found within the
park and Tlocal people’s old clothes. With this intervention, I
researched on edge between an urban, humanized Tandscape and its
wild, green and abundant nature. The ceaseless passing of time
shows through natural patterns, lines, colours and their contin-
uous changes. Part of the installation was developed through a
shared process during a community gathering.

Video accessible at https://youtu.be/7k9JhgBi05Q
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INFLUENCE, 2016

Guandu Nature Park, Taipei, TW

Process-oriented, environmental installation, discovering the
creative potential of invasive species in Taipei.

Working in close collaboration with Guandu Park biologists, I
researched invasive species and their possible creative uses.
In this installation, three different kinds of Wisteria vine
are woven by applying a coiled basket weaving technique,
Natural design and methods can challenge heavy rain, heat and
humidity. Over two years, the sculptures slowly degraded and
returned to nature.

Influence tells about a microscopic history that Tinks togeth-
er the narrative of Guandu Nature Park, its fauna and human
1ife through science. My collaborative and scientific-based
project aims to raise environmental awareness by taking a
closer look at the invisible particles that influence the
lives of people and animals. The woven vines installation rep-
resents a close up of the surface of an Avian influenza type
A virus, which occurs naturally among wild aquatic birds. The
art festival started as a response to its outbreak in 2005.
However, the beautiful wetlands that are home to many birds
species have always been a safe place. A cluster of woven
sculptures arises from the ground for people to explore and
discover.




LAB-SITE 2021 is an online artist residency program initiated
by Elena Redaelli and Karin van der Molen (ZAC).

This project is an open-ended pilot program intended to find
solutions, new brewing possibilities in a time that calls for
change. Due to the recent restraints imposed on culture and
international mobility, we found ourselves in need of reshaping
our site-specific, site-responsive practices while maintaining
collaboration and critical thinking alive and active. Thus, we
created a virtual space to connect and discuss with an inspir-
ing setting of collaborators, reaching out to our audience in
new and engaging ways. Participants: Karin Van der Molen, Sue
Pedley, Lily Balasnova, Agnes Deli, Elena Redaelli.

https://issuu.com/redaellielena/docs/art catalogue site lab

ZEST ART COLLECTIVE, 2020-2021
A continuing art Taboratory from an ecofeminist perspective.

This international artist collaboration consists of six art-
ists who have met through professional, site-responsive, nomad-
ic, nature-based arts practice. During the onset of the COVID
pandemic, unable to travel, they connected virtually through
weekly meetings/intensive exchanges. Meeting online, they re-
searched and brainstormed concepts concerning their new con-
finement existence and the impacts on their own country’s
ecology. In July 2020, they launched their first collaborative
project at the Museum Schokland, Netherlands.
https://crosspollinations.weebly.com/

Lucia Loren (Spain), Imke Rust (Namibia|Germany), Karin van der
Molen (Netherlands), Sally Kidall (Australia |UK), Karen Macher
(Peru), Elena Redaelli (Italy)

At https://www.vyoutube.com/watch?v=MIdDYbvJd5mI&t=18s




